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1. Real Tigers (Demo, 2002)

Hank Shizzoe — Vocals, all instruments

This song was written with upcoming live recordings featuring Sonny Landreth in mind. For the version on
In Concert | retreated to the bouzouki, so Sonny could let rip on the slide guitar. Which he did. The demo
zooms in on the keefy riffs.

2. (You Can Keep On) Fallin’ Forever And Ever (Live 1997)

Hank Shizzoe — Vocal, guitar

Schifer Schafer — Guitar

Michel Poffet — Upright bass

Christoph Beck — Drums

Engineered by Ron Kurz

Originally released on the album Walk this song was rarely played live. We recorded the album Plenty
Of Time in autumn 1997 at the Muehle Hunziken, an old mill building near Berne, Switzerland. At the end
of the recording week we played two shows. The first set would be the new album in its entirety, the
second set featured songs from our regular repertoire at that time as well as a few forgotten gems. Schifer
Schafer had left the band after the US tour of summer 1997. He returned for these recordings.

3. Stagger Lee (Live 2002)

Hank Shizzoe — Vocal, guitar

Sonny Landreth — Guitar

Michel Poffet — Upright bass

Christoph Beck — Drums, vocal

Engineered by Ron Kurz

Most of the tracks you hear on the 2003 In Concert double CD were from the first of two nights we

played at Muehle Hunziken with Master Slide Artist Sonny Landreth from Laffayette, Louisiana. This
encore from the second night was spur of the moment, unrehearsed. During an instrumental chorus |
asked Sonny whether he would like to sing a verse. He decided to let the guitar do the singing.

4. Being There With You (Demo, 1996)

Hank Shizzoe — Vocals, guitars

What is now trendily referred to as a bedroom recording, this first version of a personal favorite was
recorded straight to four track cassette right after finishing the lyrics. The guitar hook was later changed
for reasons unclear to me now.



5. Painted Desert (Field Recording, 1990)

Hank Shizzoe — Guitars, mandolin

Noodling around on my beloved 1929 National Duolian resonator guitar | found the theme of what years
later would become 8000 Miles To New Orleans. Luckily the mandolin had disappeared by then.

6. On Your Toes (Outtake, 1995)

Hank Shizzoe - Vocals, guitars, bass

A very late night, an unhappy love affair, overflowing ashtrays, playing bass on @ Hammond organ and
discovering the joys of slapback delay. The bliss of youth. Recorded for the album Walk, this did not make
the cut.

7. | Hate What 1 Did To You (Outtake, 1993)

Hank Shizzoe — Vocals, all instruments

| was playing guitar in the Nanina Ghelfi Band at the time and wrote this with her beautiful voice in mind.
Somehow the song didn't work out in its rock incarnation and so it was back to the old drawing board.
This version was recorded during the sessions for the 1994 Low Budget album but was ultimately left on
the cutting room floor.

8. Walk (Radio Broadcast, 1996)

Hank Shizzoe — Vocal, guitar

Schifer Schafer - Guitar

Michel Poffet — Upright bass

Christoph Beck — Drums

After driving eight hours on the band bus to Amsterdam we played this weird radio show and exploded
on stage. In the first few bars | thought this was way too fast. We kept the tempo after this performance.

9. The Middle (Demo, 1994)

Hank Shizzoe — Vocal, all instruments

| was fiddling around with an almost unusable drum machine in a rehearsal studio. Sometimes it's good to
record with instruments and equipment that you have never seen before. | grabbed whatever instruments
were standing around in the room and recorded this song written that same afternoon.

10. Southern Movements (Demo, 1995)

Hank Shizzoe - Vocals, all instruments

This song (released on Walk a year later) was - oddly enough - written in deepest winter on a Wurlitzer
electric piano with a tremolo effect that could not be changed or switched off. The title comes from
misunderstanding a line in a song by english singer-songwriter Pete Scrowther, "don't make any sudden
movement". That and all the double entendres regarding the word "south" paved the way. The lyrics do
not refer to tattooed beer bellies, silly flags or any of that freedom-shouting, gun-carrying nonsense. There
is only one character in history who could get away with that: Yosemite Sam.

11. Gone For Good (Field Recording, 1995)

Hank Shizzoe - Guitar

| was listening to a lot of country blues and ragtime at the time. This was meant as a sketch for a song that
had two good lines and a chorus. The lyrics never got finished. Maybe it's too fast?

12. Lost Joe (Demo, 2001)

Hank Shizzoe — Vocals, all instruments

On the album Walk there is this song "Joe Went To The Water", written after a visit to the Louisiana
swamps, thinking how easy it must be to disappear there. I's a song about a man leaving his village on a
fishing boat, never to return. After the funeral his wife and children (and everybody else) are really
happy that the bastard is gone. For my fourth album | wrote a sequel ("Sally Goes Home") and shortly
afterwards this third installment appeared. We find out that Joe is in fact not dead but living on the streets
of some nondescript small town, doing what he does best: pissing off other people.



13. Huckleberry Finn (Soundtrack, 2002)
Hank Shizzoe — Vocals, guitars, bass, drums
Walter Liniger — Harmonica

14. Huck And Jim (Soundtrack, 2002)

Hank Shizzoe — Guitars, bouzouki

Both tunes were written for an audio book produced by a german radio station. All in all | recorded
around twenty songs and instrumentals. They used seven or eight for the soundtrack. As Ry Cooder puts
it: "They always turn the damn music down." It was good to hunt for music in one of my favorite books.
And it also presented me with an opportunity to work with "blues prof" Walter Liniger.

15. Baton Vert (Field Recording, 2000)

Hank Shizzoe — Guitar

An instrumental that got left by the wayside. | performed this dozens of times with guitar virtuoso Max
Laesser during one of our duo tours in the late 1990s and subsequently recorded this solo version
because | could.

16. Nobody’s Girl But Mine (Alternate Take, 1995)

Hank Shizzoe — Vocal, guitar

Recorded straight to two-track DAT while | was living in a funky farm house. To record acoustic guitar you
had to switch off the noisy oil heater. After two takes it used to get really cold. The first, somewhat slower
take of this song was used as a ghost track (remember those?) on the album Walk.

17. One Match (Alternate Mix, 1995)

Hank Shizzoe — Vocals, guitars, keyboards, percussion

Michel Poffet — Upright bass

This was the original rough mix done in a rehearsal studio on an ancient Mitec desk. When Ron Kurz and
| later did the mixing for the Walk album on a state of the art Neve console we decided we had to take a
different approach. People who had heard this here rough mix thought it was a better fit for the song and
after more than 30 years | have to admit they had a point.

18. That’s Who | Am (Demo, 2004)

Hank Shizzoe — Vocal, all instruments

One day | will learn how to really play the pedal steel guitar. Start at the beginning, Paul Franklin
Method and all that. This song was written on an old Supro lap steel sporting a western swing C6 tuning.
| was attempting to find the middle ground between Bob Wills and J.J. Cale. In fact | want to live there.
The song was later recorded with The Directors for the album Out And About.
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About the sound quality: This is not a regular studio production. On some source material there is amp noise, tape
hiss, peak distortion and bad compression. A lot of recording equipment was involved, from cassettes, 2-, 4-, 8- and
16-track tape machines to digital formats like multitrack minidiscs (!), ADATs, DATs and early DAW sessions bounced
to ZIP drives, rusty consoles and whatnot. We have attempted to preserve the character and integrity of the original
recordings and did as little processing as possible. Also, no Al cleanup software was involved. — HS




